‘What's Wood Turning?

Foen Deaner

& recent article in the AAW Journal listed
classes in woodturning in Maine, Connecticut, Tennes-
see, and Florida, & shott time ago the only way to
learn how to turn was by paying for private lessons.
Another article discussed the 30FA shows in Chicago
atid the upcoming show in New York, There were atti-
cles about galleries accepting work all over the country
atud mdsenns doing e xhdbits.

The Journal goes on to discuss telewision pro-
grams ahout turning and internal AAW issues of ethics
telated to board members being paid fees for hosting
such shows, There has been a temarkable growth of
mterest in turning over the past ten years, The growth is
so extensive that our national organization is discussing
ethics. Only a few years ago it was struggling to bring
together a group of people with common interests who
lowed to turn.

Whet wou speak to the average person on the
street they still have no idea what a lathe i3, They have
fio idea how much time is involved in turning a fine
plece of art. Jo much for all of the purported growth,
museums interest, and TV exposure The first question
asked of a turner who iz exhibiting hiz work is how long
did that take you to do, or how did you do that? [ won-
der if artists who paint are asked such questions.

Joe Dellaio and I spent a day ity shop ex-
chatiging ideas and sharing teclmnigques. We turned a
small form and began to do some carving and texturing.
I showed Joe some of the tools I use and some of the
fiew tools I recently purchased as carving has hecome
more important i my current turming. Joe does a lot of
carvinng on his wotk I have seen some of his carving
tools. After several houwrs of worl we looked at one
atiother atid smiled.  All we accomplished in the day
was turning a small hollow and doing a bit of layout for
carvingg, You can not expect instart gratification if you
ate going to turr, hollow, catve and texture. The dem-
onstrators who come to the club for a day can turn out a
rough example of thewr work but they newver complete
anything they start. The hard work begins when the
piece cotes off of the lathe and the next steps begin

Completing a turtied piece requires patience. It
requites as much time or more to decorate as it does to
complete the rough turned form. How nouch time does
it take? That depends upon what you are trying to ac-
complish. A weed pot iz usually not a completed the-

matic piece that has been hollowed, textured,
catved, painted ete.

The genersl public should be expected to
recogiize the skill talent and beauty that goes into
our wotk,  Fellow turners should understand that
we can shate ideas and teach one another new skills
but the trick to creatitg good work is time and pa-
tietice. Our library outreach and participation in the
Long Island Woodwotkers Show are just some of
the ways we can get the message out.

The gquestion should ot be how long does
it take wouto do that “piece™ but rather how do you
muster the patience and intestinal fortitude to do
that. The atiswer is that if you love doing sotne-
thityz tite is not a factor. A gardener has to wadt
months of years for a plant to grow. Sometimes the
plant dies and it is all for naught. It is not in reality
for nothityg bt rather it is part of learning. It is the
process of creation that spurs you o,

When the 25%Ws journal has aticles deal-
g with club ethics it has lost sight of the organiza-
tion’s original purpose to disseminate knowledge of
turning around the world. Lets get back to basics.
We ate members because we love to tumn and lilke
the company of like minded people. We want oth-
ets to appreciate what we do. The AAW should
focus on education.

Jim Diamond’s Demn 2/21
By Doug Fuggiero

Jim gave Febriary's demonstration
filling in for Bok Brady. Bob unfortunately had
broken his ankle when he slipped on some ice.
Tim started off hiz demo by discussing design
atud form. Form refers to a line that flows. There
ate closed forms and open forms. The side
comes in on a closed form. The opening is not
the widest patt of the turning, The sides go ot
and the opening is nominally the widest part on
an open form.  Jim suggests not putting the wid-
est patrt below center on a closed form, but to put
it about 153 down from the top. Jim made it clear
that it iz not wrong to put the widest part below
center, but he feels it tends to make the piece

look chuandoy.

Tim continied with how the shape of the




